Abstract -The works of Pietro Monte had been forgotten for many centuries, and only recently have their merits been recognised again. This research note presents a newly discovered manuscript, the Libro del exercicio de las armas, a 19 th century copy of the Spanish vernacular version of the Collectanea known as the "Escorial Manuscript". The discovery is introduced by a brief survey of the citations of this manuscript and its source in the historiography and by a map displaying the known printed copies of the Collectanea. A review of the bibliography and provenance of the manuscript contributes to our understanding of its historical importance.
One of them, the Exercitiorum atque artis militaris collectanea, 1 is a recompilation of diverse materials, including descriptions of armour, physiology and psychology, fighting methods from bare hands to equestrian, armoured and unarmoured combat with any kind of arms, swords, pole arms, throwing arms, etc. It ends with chapters dedicated to the military art.
Although according to Forgeng 2 it was a very important work at the time of its publication, one of the first printed books on martial arts, it gradually lost importance and fell out of fashion. Maybe the fact of being written in Latin made it less accessible for the common people, and so gradually it was quoted more rarely. However, the Spanish destreza authors (and some Italians) persisted in referring to it for another almost 200 years, many times using a Hispanicised form of his name, Pedro Monte or Moncio. In the course of the fencing literature renaissance at the turn of the 19 th century (Castle, Thimm, Gelli, Vigeant, Leguina), it appears as "Moncio", obscuring the work's pedigree, so it was supposed lost. It was not until recent years that the connection with the original author was re-established (Sobotka, Anglo). 3 This book survived in print form and it can be found today in several public libraries, many of them in northern Italy, Germany and several European countries; some made their way to the USA.
Figure 1: Map with the location of the known copies of the Collectanea
But there are other sources, including a manuscript in Spanish, the Libro del exercicio de las armas (known as the "Escorial Manuscript" by its present location). 4 There is a controversy whether this work is derived from an possible original Spanish manuscript, or it is a translation from the printed book. 5 In any case, it is an interesting source that can help us understand or supplement other parts of the book.
We present today a copy of this manuscript, which is located in the National Library of Madrid (Biblioteca Nacional). 6 It is described in the catalogue of manuscripts in the National Library of Spain (Biblioteca Nacional España Enrique Leguina y Vidal 10 (Madrid 1842 -Madrid 1923), Baronet de la Vega de Hoz, was a lawyer and historian; he occupied high rank civil office positions and was also Senator and Academician. He is most known by his bibliography of Spanish fencing, 11 issued in 1904, and by his rich fencing book collection. 12 Now we come to Gregorio Cruzada Villamil 13 (Alicante 1832 -Madrid 1884), journalist, writer, historian, and politician; as telegraph general surveyor, he laid the basis for the national telephonic service. As art critic, he wrote books on Velazquez and Rubens, and as National Paint Gallery director discovered several Goya tapestry designs in the Royal Palace cellar. As fencer, he in 1856 founded the Sala de Rada, where he and a group of young enthusiasts tried to recover the almost lost Spanish destreza, well in advance of other historical fencing reconstruction attempts in France or England. 14 He wrote about the Escorial Manuscript: 15 This Manuscript deals with fighting on foot, on horseback, with arms or without, ending with a meticulous description of all the horse and knight armour pieces. The style is full of Italianisms, suggesting that the author was a Spaniard living in Italy for a long time. It is very clumsy and there is no order or method to it. This makes it difficult to publish in its actual state, not being understandable for people without fencing and gymnastic knowledge. It appears to be written by a soldier and a good fencer, as some of the techniques described are performed today. This is the oldest manuscript from the Renaissance that I know of, and the first one in the Spanish language. 16 This quote, included in Leguina's bibliography, shows that the Monte work (at least the Escorial copy) was known to historical fencers, and their analysis is pretty accurate with the limited knowledge they had about this work and its author.
The problems we face today about the provenance, i.e. Spanish or Italian origin, original or transcription of the Escorial manuscript, were already glimpsed several years ago by this group of enthusiasts.
